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Act I: Viola is shipwrecked and washed ashore on Illyria. She thinks her twin brother has drowned. Viola 
finds out about Duke Orsino and decides to disguise herself as a man to gain employment in Orsino’s 
court, calling herself Cesario. Duke Orsino of Illyria loves Lady Olivia, who is in mourning for her brother, 
and consequently doesn’t want anything to do with the Duke. When the Duke and Viola meet, Viola falls 
in love with him, but can do nothing for fear of revealing her identity and gender. Her first job for Duke 
Orsino is to deliver a message to Olivia. Olivia isn’t interested in the message, but is interested in Viola, 
disguised as Cesario.
Act II:  Sebastian, Viola’s twin brother, has been rescued by the sea captain Antonio. Lady Olivia sends a 
message to Cesario via Malvolio, the meaning of which makes Cesario realize Olivia has fallen in love with 
her as a man. Maria, Olivia’s lady-in-waiting, interrupts Sir Toby and Sir Andrew while they are drinking, 
warning them that the steward of the house, Malvolio, is coming. Malvolio suddenly appears and sternly 
rebukes them. Maria suggests revenge on Malvolio by writing a letter to him in handwriting similar to 
Olivia’s, suggesting that Olivia loves him, and instructing him to dress in a riduculous way.
Act III: Cesario carries another message to Olivia from Duke Orsino. Olivia openly speaks of her love 
for Cesario. Sir Andrew becomes jealous. Sir Toby persuades Sir Andrew to challenge Cesario to a duel. 
Malvolio dresses and behaves according to instructions in the letter, which confuses Olivia, and makes 
Malvolio appear insane. Cesario is challenged to a duel by Sir Andrew. Antonio rescues Cesario thinking 
she is Sebastian, which gives her hope that her brother is alive.
Act IV: Sir Andrew sees Sebastian and attacks him, thinking he is Cesario. Sir Andrew is surprised when 
Sebastian thrashes him, expecting an easier encounter. Sir Toby steps in to fight Sebastian. Olivia arrives 
and thinks Sir Toby is fighting with Cesario. Olivia banishes Sir Toby from her sight. Sebastian sees Olivia 
for the first time, and is instantly attracted. Olivia thinks she is talking to Cesario, and persuades Sebas-
tian to marry her at once, and fetches a priest to carry out the ceremony. Malvolio, imprisoned by Sir Toby 
and friends, is tricked into believing he is mad. Sir Toby, worried he has offended Lady Olivia, instructs 
Feste to end the prank. Malvolio is allowed to write to Olivia and explain his behavior.
Act V: Duke Orsino decides to talk to Lady Olivia in person. Cesario is accused of denying his marriage 
to Olivia, accused of beating Sir Andrew and Sir Toby, and accused of failing to gain Olivia’s love for Duke 
Orsino. Sebastian arrives, and the confusion is explained. Duke Orsino, realizing that Cesario is really Viola 
in disguise, declares his love and proposes to her. Lady Olivia marries Sebastian, Sir Toby marries Maria. 
Malvolio’s explanation is read, and the prank of the fake letter is revealed, which drives Malvolio to plot 
revenge. The story ends with a song from Feste.
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“I am a little sorry that Shakespeare used Twelfth Night as his primary title; What You Will is 
better, and among much else means something like “Have at You!”
Most of Shakespeare’s early comedies are quarried in Twelfth Night, not because Shakespeare 
slackened at humorous invention, but because the zany spirit of “what you will” dominated 
him, if only as a defense against the bitterness of the three dark comedies he wrote just after: 
Troilus and Cressida, All’s Well That Ends Well and Measure for Measure. An abyss hovers just 
beyond Twelfth Night, and the one cost of not leaping into it is that everyone, except the reluc-
tant jester, Feste, is essentially mad without knowing it.
Anne Barton usefully comments that Viola’s “boy’s disguise operates not as a liberation but 
merely as a way of going underground in a difficult situation.” There is an air of improvisation 
throughout Twelfth Night, and Viola’s disguise is part of that atmosphere, though I rather doubt 
that even Shakespeare could have improvised this complex and beautiful play, his careful art 
works to give us the aesthetic effect of improvisation.”
— Harold Bloom
“The sea captain who first tells Viola about Illyria might just as easily have said to her what the 
Cheshire Cat says to Alice: ‘They’re all mad here.’ Orsino and Olivia are both in abnormal states 
of mind at the beginning of the play, and there are even madder characters to come: the drunken 
Sir Toby, The hare-brained Sir Andrew Aguecheek, or Feste, the man whose profession is folly. 
Even Sebastian and Antonio will admit to temporary insanity. Malvolio alone tries to check the 
prevailing atmosphere of abandon . . . (but he is) tricked into the service of just that world of 
play-acting and lunacy he so loftily despised.”
 -Anne Barton
THE MEANING OF THE TITLE OF TWELFTH NIGHT
Twelfth Night is a holiday on January 5 that marks the 12th and final night of the Christmas 
season. Twelfth Night is the eve before the twelfth day of Christmas or the Epiphany celebration, 
which commemorates the adoration of the Magi before the infant Jesus.
In Tudor England, the Twelfth Night marked the end of a winter festival that started on All 
Hallows Eve--which we now celebrate as Halloween. . For some reason this twelfth day was as-
sociated, and continues to be, with comic misrule, upset and especially confusion over gender.
DI O
R'S NOT ER SECT
A King or Lord of Misrule would be appointed to run the Christmas festivities, and the Twelfth 
Night was the end of his period of rule. The common theme was that the normal order of things 
was reversed. This Lord of Misrule tradition can be traced back to pre-Christian European festi-
vals such as the Celtic festival of Samhain and the Ancient Roman festival of Saturnalia.
Twelfth Night is one of the few plays Shakespeare wrote which has a secondary or sub-title: 
“What You Will.”  Even here Shakespeare is having a little fun.  At one level this title is just a 
throw-away line, much like the titles of Much Ado About Nothing or As You Like It, the Elizabe-
than equivalent of “Whatever” or “No big deal!”  However, in his plays and poems Shakespeare 
often used the word “will” to refer to sexual desire.  So the title “What You Will” also means 
“Whatever sexual desire you choose to pursue.” Throughout the play there are  places where 
characters consciously give themselves permission to chase some inappropriate sexual fantasy 
which will end up making them appear foolish.   
It is entirely possible that Shakespeare was commissioned to write the play for a group of 
law students to perform at their Twelfth Night celebration, later followed by performances at 
his public theater, The Globe.  As such, the original audience consisted of young sophisticated 
gentlemen who would have been knowledgeable about the London theater scene: there are a 
number of references in the play to works by Shakespeare’s contemporaries.  Many of the jokes 
in the play are lost on us in the 21st Century because they refer to things which were very much 
in the public mind in 1601.  So when Feste, the jester, says at one point he could have used the 
word “element,” but he chose not to because the word is overused, it goes right over our heads. 
However, it was a howl in Shakespeare’s time because there was a big flap over Ben Jonson’s 
use of the word.
After Twelfth Night the Carnival season starts, which lasts through Mardi Gras.
In some places such as New Orleans, Louisiana, the night of January 6 with the first Carnival 
celebrations is called Twelfth Night.
Electronic devices used in this production
 provided courtesy of 
AAJ Electronics
75 Dorrance Street, Providence
401-228-8912
TIM CRYAN (Lighting Design) is a New York based lighting designer whose work has been seen in the 
United States and Europe. Specializing in Dance and Theatre, Tim has had the opportunity to collaborate 
with a variety of artists including: Circus Smirkus; Fiasco Theater Company Cymbeline (dir. Noah Brody 
& Ben Steinfeld); Fusionworks Dance Company (dir. Deb Meuiner), Nature Theatre of Oklahoma Poetics-
a Ballet Brut (dir. Pavol Liska); Workhorse Theatre Ensemble (dir. Stephen Buescher). Previous lighting 
designs for Providence College include: The Cripple of Inishmaan, The Effect of Gamma Rays on Man-in-
the-Moon Marigolds, Gypsy, Hedda Gabler, Little Women, Poor Murderer, Urinetown, Waiting for Lefty, and 
the 2009, 2010, & 2011 Blackfriars Dance Concerts. In addition to his work as a designer Tim is also an 
adjunct faculty member of the Dance Department at Long Island University & the theatre program of Bard 
College at Simon’s Rock. http://timcryan.net
MARY G. FARRELL (Director) is a professor in the Department of Theatre, Dance and Film, as well as a 
main stage director who has directed over 35 productions for the college. She is also head of the TDF Act-
ing program.  She received research grants to travel to Russia in preparation for her adaptation of Chekov’s 
Seagull, which she directed for the Blackfriars, as well as for an adaptation of James Joyce’s A Portrait of 
the Artist as a Young Man in collaboration with PC Theatre alum, Aidan Connolly, which she directed at 
the Irish Arts center in New York City. Past Providence College productions include, A Midsummer Night’s 
Dream, The Taming of the Shrew, Romeo and Juliet, Love’s Labour’s Lost, Much Ado About Nothing, Into 
the Woods, Never the Sinner, Waiting for Godot, Picasso at the Lapine, Agile, Harvey, Urinetown, Hedda 
Gabler, and last season’s The Cripple of Inishman. Off campus, her work has been seen locally at the 
former Alias Stage (now the Sandra Feinstein Gamm Theatre), Newgate Theatre, The Rhode Island Phil-
harmonic and 1st STAGE PROVIDENCE, which she co-founded with Nancy Mundy. She has been an active 
member in the American College Theatre Festival and was invited to direct in their student playwriting 
festival held at the John F. Kennedy Center for the Performing Arts in Washington, D.C. Professor Farrell is 
currently developing a one-person show based on the life of Mary Anning, the early 19th century British 
fossil collector and paleontologist.
RENINA FLORES (Vocal Coach) is an assistant professor in the Department of Theatre, Dance and Film 
at Providence College.  A graduate of Guildford School of Acting in Surrey, England, she has worked in 
theatre, voiceovers and television.  Her credits include projects for Discovery and the Learning Channel, 
Reflexive Entertainment and George Washington University Television.  Her vocal and dialect coaching 
credits include Lord of the Flies for Henley Street Theatre, My Fair Lady for Barksdale Theatre (co-dialect 
coach), Suddenly Last Summer for Richmond Triangle Players, Two Precious Maidens Ridiculed and Troy 
Women for Shafer Street Playhouse, and assistant vocal coaching for Les Liaisons Dangereuses, Virginia 
Commonwealth University Mainstage in Richmond, VA.
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Production Office Assistant. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .Susan Werner
PAUL PERRY (Sound Design) is a 2010 graduate of Providence College. Sound Design credits include Little 
Shop of Horrors (New Repertory Theatre), Long Day’s Journey into Night (Assistant design, New Reper-
tory Theatre),  I Loved Sam Stone (The Tank, NYC), The Rocky Horror Picture Show (Underscore Theatre, 
Chicago).  Paul is the second engineer for Sweet Bird of Youth at the Goodman Theatre in Chicago and is 
the Mixer for Million Dollar Quartet at the Apollo Theatre in Chicago.  www.paulperrysound.com
FRAN ROMASCO (Costume Design) For the last eight years, Fran Romasco, has been the Head Draper 
and Costume Coordinator in the Costume Shop of Brown University. She recently designed costumes for 
Brown’s 2012 Spring Festival of Dance. Fran also designed Brown University’s 2007 production of Ste-
phen Sondheim’s Merrily We Roll Along. Previous design projects at Providence College include: Harvey, 
Machinal, and Picasso at the Lapine Agile. Before taking a twenty year(or so) break from costuming to 
raise her eight children, Fran worked for Ray Diffen Stage Clothes in New York, and The Arena Stage in 
Washington, DC.
VINCENT SANSALONE (Scenic Design) has previously worked with the Department of Theatre, Dance & 
Film both as Technical Director, and as a Scenic Designer for the productions of Harvey and Machinal.  He 
holds degrees from the Rhode Island School of Design and the Cranbrook Academy of Art in Architecture. 
He currently teaches at the University of Cincinnati in the College of Design, Architecture, Art & Planning.
DEPARTMENT OF THEATRE, DANCE & FILM
FACULTY AND STAFF
STROBE LIGHTS will be used during this production.
PHOTOGRAPHY OR VIDEO RECORDING of any kind is strictly prohibited during performances in the 
Angell Blackfriars Theatre.  
PLEASE TURN OFF CELLULAR PHONES AND PAGERS before the  performance begins. 
TEXTING  IS NOT PERMITTED IN THE THEATRE during the performance out of respect to the performers 
and as a courtesy to those seated next to you, 
ACCESSIBLE RESTROOMS are located at either end of the main lobby.   THE MAIN RESTROOMS are down 
the stairs in the lower lobby.  At the end of Intermission, an announcement will be made, audible in all 
restrooms and lobbies.
The Box Office at the Smith Center for the Arts is open for walk-up sales 1:30-5:00 PM Monday through 
Friday, and one hour prior to curtain on all performance days.  Cash, check, or credit cards are accepted 
for walk-up sales. 
Tickets for Angell Blackfriars Theatre and Bowab Studio Theatre events may be purchased online or over 
the telephone by Mastercard or Visa. If you are on our mailing list, information will be sent to you prior 
to all mainstage events.  To be placed on our mailing list or to purchase tickets, visit  www.providence.
edu/theatre or call 401-865-2218.
All ticket sales are final and cannot be refunded.  You may exchange tickets for a different performance 
of the same production by returning your tickets to the Box Office up to 24 hours prior to curtain, subject 
to seat availablity.
BOX OFFICE: 401-865-2218
www.providence.edu/theatre
BOX OFFICE INFORMATION & POLICIES
PATRON INFORMATION
 
     e  eatre Department Invites You To Come Show O  Your Talent!
OPEN AUDITIONS
 e Murderers: Agamemnon and Electra, Spring 2003
open to all PC students
prepare a 2 minute         
monologue from a play 
of your choice
perusal copies of the 
script are available in 
tdf office (smith g66)
directed by: 
patrick saunders ‘13 
& john garrity
Wednesday 7 November 7:00 PM
Angell Blackfriars  eatre, Smith Center for the Arts
Production Dates:
February 1-3 & 8-10
Casting Policy:
Providence College Department of  eatre, Dance & Film supports diverse, nontraditional casting as a regular 
part of all theatre productions. Auditions are open to all PC students.
Please Note:
No previous experience is necessary to be considered for a role. Auditions are conducted individually. If you have 
any questions about the audition process, contact John Garrity at 401.865.2219 or jgarrity@providence.edu
the
illusion
Freely Adapted by Tony Kushner
Pierre Corneille’s
The name Blackfriars has both a religious and a theatrical connotation.  In the high Middle Ages it was 
a popular name given to the Dominican Friars who over their white wool tunic wore a black cloak and 
cowl -- for traveling and for cold weather.  (The Carmelites were called Whitefriars because of the white 
cloak they work over their brown tunic.)  When the Dominican preachers came to England they built a 
friary or convent near London which was called Blackfriars.  When the Dominicans and other religious 
orders were suppressed at the time of the Reformation the house called Blackfriars, with its large en-
closed refectory, was used for theatrical productions.  In 1608 the King=s Men, Shakespeare=s company, 
leased Blackfriars for winter productions.  And so the name survives, in history and in popular memory, 
with this mixed connotation.
In our own time, and in the living memory of many people on this campus, the name emerged again. 
Affixed to it was the same double connotation, at once religious and theatrical, for the name Blackfriars 
was the name given to the Catholic theatrical group formed by the Dominicans in Washington D.C. in 
the early thirties.  Fathers Urban Nagle and Thomas Carey, both Dominicans, started the Blackfriars 
Guild, a theatrical group dedicated to writing and producing plays that were both artistically appealing 
and spiritually challenging.  That initial experience in Washington, moreover, provided the impetus for 
other Blackfriars chapters in various cities -- New York, Boston, Philadelphia, Providence, Pittsburgh, Lou-
isville, Rochester, etc.  Another Blackfriars venture, a summer Institute of the Dramatic Arts at Catholic 
University, was the seed-bed and the inspiration for the now-famous School of Speech and Drama 
founded at Catholic University in the late thirties, under the direction of Gilbert V. Harke, O.P.
When Fathers Nagle and Carey were transferred to New York City, they became the driving force behind 
the Blackfriars Theatre, one of the first Off-Broadway Theatres.  Operating in a small and intimate 
theatre on West 57th Street, the Blackfriars Guild staged its first play in 1941 and remained in continual 
operation until the early seventies.  During this time the Guild produced over forty original plays, availing 
itself of the energies and talents of hundreds of New York actors, many of whom went on to outstand-
ing careers.  
The names of David and Lynn Angell were added to the Blackfriars Theatre at Providence College in 
the fall of 2004.  A Barrington, RI native and 1969 graduate of Providence College, David Angell was a 
longtime NBC producer and writer who played a leading role in creating Emmy Award-winning television 
programs including Frasier, Wings, and Cheers. After the death of David and Lynn Angell on September 
11, 2001, the California-based foundation established in their names continued their interest and support 
of the arts at Providence College by contributing generously to the building of the Smith Center.  
the david and lynn angell blackfriars 
theatre
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Auditions:  e Illusion
Auditions: Curtains
Blackfriars Dance Concert
Performances:
November
16 & 17
Spring Dance Concert
Performances:
April 27 & 28
Tuesday 6 November
Tuesday 5 February
Auditions:
Providence College Dance Company
 ursday 13 September
Auditions: Twel h Night
Wednesday 12 September
Twel h Night by William Shakespeare
Performances: October 26-28 November 2-4
 e Illusion by Pierre Corneille
adapted by Tony Kushner
Performances: February 1-3 and 8-10
Student Film Festival
 ursday 2 May
photography: Chris Cacciavillani ‘14: Spring Dance Concert 2012; Gabrielle Marks: Gypsy 2011
 e Cripple of Inishmaan 2011,  e Sweetest Swing in Baseball 2011,  Lend Me a Tenor 2012
Poor Murderer, 2012;  Meghan Sepe: Blackfriars Dance Concert 2010, 2011
screen shot: A Silent Epidemic, Emily Croke ‘12;   lm still: Humonculove, Jorge Lucas ‘12
graphic structure: Claire Chambers ‘15
Curtains, a musical 
Book by Rupert Holmes
Original book & concept by Peter Stone
Music by John Kander, Lyrics by Fred Ebb
Additional lyrics by John Kander
and Rupert Holmes
Performances:
April 12-14  and 19-21
TDF ACADEMIC OFFICE: 401.865.2327
SMITH CENTER BOX OFFICE: 401.865.2218
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D e p a r t m e n t  o f   T h e a t r e ,  D a n c e  &  F i l m  Performance Schedule
